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LES CRANDS BALLETS I PARSS

THE GAZETTE
Dancers Marie-Eve Lapointe and Herve Courtain from Les Grands Ballets Canadiens de Montréal rehearse at Le Grand Palais in
Paris for their performance in TooT by Didy Veldman, that suffered on Tuesday trying to deal with the setting’s open space.




THE GRAND PALAIS SETTING greatly benefits some works
by Les Grands Ballets Canadiens, but overwhelmed others

Dramatic contrasts

VICTOR SWOBODA SPECIAL TO THE GAZETTE

aris - The Grand Palais

was hot and humid on

Tuesday night, the seats
were as narrow and uncomfort-
. able as always, and the triple-
bill show went on past mid-
_might, but few in the capacity
crowd of 8,500 were inclined to
leave as Les Grands Ballets
Canaiiens de Montréal began
its second week in the French

capital; )

" The program was new fo
Paris but quite familiar to
- Montreal andiences - TooT by
Didy Veldman, Stijn Celis’s Mo-
ces to music by Stravinsky,
and, as a bonus, Six German
Dances, a pleasant Little ditty
bya blg name choreographer,
Jiri Eylian.

It’s becoming clear that the

Grand Palais setfing can great-
Iy benefit some works and nega-
. tively overwhelm others. In'the
- fivst week, Ohad Naharin's Mi-
nus Onesoared to new heights
on the open stage set amid the
amid the vastness of Gustave
Eiffel's girder-and-glass palace.
Bt ihie openness worked
agamst TooT. The subtle light-
ing changes that serve so well
tocreate different moods ina
closed environment like
Théitre Maisonneuve came
aercss faded. Some dramatic
contl 28t was missing as the

muved fmm one tableau to the
yext Nofault of the local light
ing engineer who worked into
the sarly hours of the same
morning, remaried artistic di-
yector Gradimir Pankov during
thie Arst of two 20-minutte e
missions, io get the best out of
the Grand Paiais thathe could.

Other Grand Palais jssnes:
1o one past the first few rows

could have made out the water

spurting during the amusing
water-pistol scene, nor could
they have heard the dancers’

unaided voices in the “Twish
that..."” sequence. _

If the subtitles were missing,
the grand lines of Veldman's
staternent about the tension be-
twean individual desives and
societal conistraints remained
largely intact. Rehearsals that
lasted until 11 p.m. the previ-
ous night might explain why

built especially for
grandiose 1900 World's Fair,
With MNoces, Les Grands
came out with the same burst
of collective energy that
marked Minus One. It was as
though the company knew how

the

-good it looks in this master-

Dlece created for it in 2002. Here
the Grand Palais wasa plus. It
created a kind of huge univer-
sal stage for the women
dancers in white and men in
black who miet and exchanged
ritualistic greetings at a wed-
ding party

Le Monde criticized Minus One_for ils
eclecticism and lack of stylistic unity.

the performance lacked a de-
gree of spontaneity that conld

have given this light-hearted

work with serious undertones
RS Zip,

The ¢horus line finish, in
which the dancers slowly ap-
proached the audience while
grinning grotesquely, ended
with warm audience applause.

After 45 minutes of sitting
still in the heat, many audience
members hurried to the bar A
fewr even made their way to the
Grand Palais’s other wing to
look at the art installation by
the fine Montreal avtist Joce-
lyne Alloucherie, Mitie sepa-
rate black-and-white panels
showed different views of high-
rise balconies - a collective
“palconville.” Set on a low
raised platform, the small in-
stallation unforfunately looked
isolated and lost in a setting

Werethe dancers particular-
Iy energized by the knowledge
that chereographer Celis was
in the audience? They were ex-
ceptionally good, too, when Na-
harin attended the premiere
the previous week. If only the
choveagtraphers could always
be present;

Applause were enthusiastic,
with here and there the first
bravos that this writer has

‘heard in Paris. Could any of
‘therm have come fmm someof

the ten impresarios and scores
of erities invited for the ocea-
ston? Presenting the company

1in a high-profile Paris series

like Les étés de la dansecould,
company execs hope, lead to
new tours abroad (Israel has
been spoken of),

Mormally on tour, the Veld-
man/Celis bill suffices, but in
Paris, where those choreogta-

phers are little known, Six Ger-
man Dances by the famous
Czech  choreographer Jird
Kylian, was added. On a pro-
gram that started ten minutes
late at 9:40 pim., Six Garman
Dances began several mimates
before midnight.

This short work for eight
dancers in Mozart-era dress
has been amusing audiences
for more than 20 years. But
dancers can easily ruin its off-
beat, sophisticated humour if
they add the slightest broad
apin: Les Grands on Tuesday
brought it off with a splendid
balance of contiol and frivoli-

i¥

The audience applanded ap-
preciatively, recalling the
dancers several fimes.

Just about evervone in cen-
tral Pavishas seen 2 scene from
this work, with advertising
from Les Grmds on the side of
buszes and on métg billboards
(most spectacularly at the
Champe-Elysées station, where
the image repeats half the
length of the station).

If audiences have twned out
inlargenumbers for the com-
paiy's shows, the Iocal critical
reaction has been tepid. Le
Monde eriticized Minus One
for ifs eclecticism and lack of
stylistic unity Such insistence
on classical purity completely
misses the point of Minus One,
whose contemporary aesthetic
uses different styles to raise
and lower tension. But we must
remetnber that we are in Paris,
where it was the classical
purists who chased artists like
Edonard Manet to the Salon
des Refuses




