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Sculpting
ballet from
betrayal

I \  o m r n l i c  b e t r a y a l  h a s  s e r ! e d  a s
L  t h e  d r a m a l i c  f o c u s  o f  s o m e  o f  t h e

i(  mosl cDduing classicr l  bal lets
I  ' l  La Ba!adèr 'e.  La Sr lphir le.  Cisel te.
Ss'an Lake. A fascinating true story of
both betralhl ùd rcnance - this time as
separate episodes inspired the t$b-âct
næclassical ballet Rodin/Claudel. which
oDe of Cæada's foremost young choræg-
mphers, Peter QuM. has created to olæn
Les Grauds Ilallets Cuadiers'fall sea$n
later in Octobex

The story is full of psl-chological impli-
caûons.

At the centtr is Cmille Claudel. the
trtench sculptrc$ who as a ]putg \çomu
found lrst  a menlot turd lhen a Io\êl  in
her older celebmted compaaiol Auguste
Rodin. Rodin hclped the talerted soman
make her rvav in a lgth-century nan's
world. Druing the 12 Fars of the[ asso-
ciation. both dree' crcative inspil-ation
fiom theothel: But as far as their romanue
was concerned. itwas neveræ equalrela-
tio[ship. Despite her passion fof Rodin.
Claudel forced herself to toler?te his other
lo\€!s. lnost notablyRose Beul€t. afavolu,
ite model.

It wasn t Rodin who betrayed her then.
bilt her brother Paul. a much,travelled
diplomat who became oùe of the 20th
æntury s most fanous plals'right-poets.
Camillewas â sensith'e. neraouslF-reonal-
ity and in 1913. Paul succeeded in getting
hercronfined to a menlat iGtitution.lvhere
she died 30 ,€ars lat€f, Several times. the
Îànil-v ignored the institution's plea to
release her

''I fæl its her fmily who caused her the
Breater iniLry Dot Roclin." said QuaM.31.
w'ho aùnitted in an hterview that he Iead
several biog|aphies of the tlvo sculptors
âs well as pslrhologiml analy*s of their.
r€latiolship "Of course. Rodin was har.
ing âffails Camille sould have linoN[.
But that her family would become incr.eas,
ingly less sttpportiye oi her rnight have
bætr one oi the biggest factoN of heù con-
dition."

Quanz's intercsr in the story was
sparied by The Nlature,{ge. Ciaudel's
sculptùe of â prcne _toung woma[ plead-
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Martin Kaczorowski and Emilie Duruille (right, playingAuguste Rodin and {amille (laudel) rehearse Peter Quanz! choreography.

ilg with a nan holding mother womm.
It's rvidely thought to reprsent Claude]'s
br€k s i lhRodin.

''I lvoDdered about the emotional tur-
moil that sent with that. How did that
(break) relate to her stor]: and how tan-
gible the pain could be. "

So fe the rnost notable dlanatization
of the stor-y has been the 1988 Fr€nch filn
Camille Claudel. But a tale about clas-
sical sculptors would seemto be â nâtul€l
for dance. After aU. choreogmphers. lihe
sculptors. tske pains to find positions for
hrmanbodiæ.

During the course of three short
excerpts from the new work that s'ere
presented to the media this week. the
dancers took forms suggestive of Claudel
and Rodin scrùptures. A trio that crùled
round itself delicately on the flær could
easilyhâve inspired either artist. Forone
instant. Rodin (soloist Ma'tin Kasorow-
ski) ever salThinlierlikewith his head in
hishand.

One shouldD't think of Rodin/Claudel
in terN of Quau's Kaleidoscope- â wor'li
highl-y beholden to the classical baUet
vocabulary which Læ Gruds perfomql
ir  2008. Some bal let  jmps ard posit io ls
in attitude did appear in one ensemble
excerpt- modified with modern twists atd
sh'ung together upredictabl!:

But Quanz has broadened his move-
ment vocabulary q'ith crrves. beDt lùnbs.
off-centrc poses and ûequent falling to the

noor Searching 1oI gestuos lhar suggest
emotional states. he has sought to emLL
late the nodel of the late John Cranko.
$,hose storl' ballets for Stuttgart Ballet
like Onegin (anolher betrayal ballet) and
Romæ andJuliet lnspired Quw while he
was a company member there.

''I thirlk dance is an e\celent ùrediun
for shoq ilg psl clroloBicâl relarionshils
irl a !'isceml way " Quanz sid.

So Quanz has gi.erlLes Gmnds a con,
pany of strong actorclmcers somedm
natic meat to digest- In olle sceDe. Rodin-
blindfolded. slorvly explored Claudel (fi1st
soloist Ernilie Dun'ille) û'ith his frngers.
an effective symbol for a nan û-ho both
liked to mould mâtsial in his hands and
to pxmine lar iç iouslv a oeu cor rquest.

Filgers pla]'ed out differently in a æn-
tmsting scene in which Rose (derni'soloist
NIa rie'Eve Lapointe) manipulated Rodin's
anguished hcad a picture of his torn
loyalties.

Rodin,/Claudel benelits tur nuslc by
French comtrDse6 DebusyRâveland Rou$
sel played li!e. $'ith additionâl r€cotded
music indudiDg trlqlch chansons.

Rodin/Claudel,  Oct.  l3-15, 20, 72, 27-
29 at I  p.m. at Théâtre Maisonneuve of
Place des Arts.  Tickets $n.06-$120.15.
Call514-842-2112.
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