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LES GRANDS BALLETS TAKE PARIS

)S BALLETS CANADIENS

PRE SENTS SATISEYING SHOW

(Gala opening of three-week Paris season

VICTOR SWOBODA
SPECIAL TO THE GAZETTE

PARIS = Atthegala opening of
Les Grands Ballets Canadiens’
three-week season in Paris.on
Monday, the unexpected star
was 72-year-old Taeko Kuro-
kawa.
Plucked from a near-capacity
“amdience of close fo 3,000 inside
the cavernous: Grsnd Pala,1s,
_sweet-faced Kurokawa and a
scare of other amateurs briefly

joined the company's ‘dancers:

onstage in the cha-chaand mam-

biosections of Ohad Naharin's

muln-ﬁace’tedm:ﬂmsﬁme.

At the end, Kurokawa and Les
Grands’ young Jean- Setmsuen
Couture swayed alone to an in-
fecmusnﬁanMarﬁn vocal.

Under a spotlight's glare,

mﬂkawas!wwremedmheri
seat as the audience ‘rmgeil_y ap-

plaudedoneof itsown.
This charming pro-am mo-
‘nent always brings mﬂés ta
the audience, But there was
much mote to-applaud’ and ap-
preciate fnan agenjng -right
performance that rose to its his-
“torie oeeasion.
Havmgpentbrmeﬂhﬂmsone

at home and on tour for the p-a.at
sixyears, mostof the
dancers know its marwpremﬁe"
Iy timed jumps and steps ,hke.

thel:zackof thet: hands.
But there was nothing com-

.plamt op routine in their per:
formance on Menday Quite the

contrary. In its controlled vet

“go-for-broke energy, ensemble

precision and finely chigelled

“solo interpretations, this per-

formance was the finest, most
satisfying ! Minuz One that this
writer hasseen. .

Three things: might explam
why — the special oecasion, the

grand location anﬂﬂleehnreng |
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Eitect of flying objects in the open space

is vivid and dramatic

Les Grands Ballets Canadiens’ apening show in Paris drew acrowd of close 0 3,000 to the eavernous Grand Palals.
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N|ght descends on cue in the bmld:ngs space as the work delves into darker artistic te-rrn:r::n",'r
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This was the first time in e
than three decades that the com-
pany performed in m-amsciws
Paris, where even métio stations
sport Rodin statues.

Les Grands came as the fea-
tured performer in Les Etés dela
Danse, a summer series that sold
alot of tickets last year when it
presented: the virtuoso dancers

‘of the Guban Mational Ballet.

The location was the Grand
Palais, the Art Nuuveau adifice
near the Champs Elysées whose
imposing facade of stone figures,
mosaics of Zeus and other
nﬂthoiugical fipures, grandiose-
Iy bleats Avt. Walking past the
Corinthian columns into the im-
mense main hall is Tike entering

‘anaiveraft hangar Look up and
yousee aspidersweb of glass and
steel topped by a central dome.
Les fites de la Danse producer
Valéry Colin admis that tourists
sometimes  buy per formance
tickets just to see ingide the
-Gtanqi Palaﬁ.

Flown in from his native Is-
rael, Oharin, along with artistic
dlmetor Gradimir Pankoy, rapid-
Iy adapted_lvhmm One to a stage
that was really not more than a
raised platform ‘without wings
ora top. They won arguments
with local stage officials to kheep
the platform low; to reduce the
nimber of lou&speakem tapre-
vent reverberation and to leave
the lighting towers bare (the lo-
als wanted to “hide” the towers,

= ot

as th-::mgh somehow ﬂw}rwnui-:l
dlsa;;pear} |
‘Oharin omitted the usual

© opening solo that charms the au-

dignce as they take thei-seats (4

1 to 15-minute solo w.oa:ks inthe

1,500-seat Théatre Maisonneuve,
but 3,000 ‘people need half an

hour to be seated. As it was, the

show began at 945 p.m., ﬂﬂaen
minutes late),
Thework started instead: \'lqth

the full company of dancers in'

identical black dress seated in'a
“semi-cirele. The dancers’ J.'epaat
ed.fallmg and retaking of their
seats was execited w1th excap-
tmnal ﬁnﬁl‘g? Ti was as though
thesr were annﬁnf‘:cmg that this
wotild be no ordinary perfor-
marce. When during the couse
of the numbﬁm the duneers
threw their shnes Jackets and
pantsmtmnm the centre of ‘the

st&ge, the EEfEct Df ﬂ}rmg ubjects :

more vivid ami dr amatic it
helped that ﬁusk‘a light was till
| poming thrnugh the building’s:
windows ever at thatlate hour »
Then night descended almost
on cle even as the work: delveﬂ
into darker artistic ter pitory
With an interpretive copmit-
ment that characterized virtual-
Iy all.of the soloists that evening,
Robyn Mathes' and Jeremy
Galdeano'went through a slow
duetﬂmt showed both the agree-

able and: nefarious sides’ of

eourtship. In the section called
Black Milk, one-admired how
the ﬂi’emale soloists ominously
carried out their male bonding

‘with subtly timed glances; then

launched into vigorous, intri-
cately coordinated jumps.

Even Guillame Pruneat, nor
maﬂy g0 aloof, spemed mesmet-
ized by a ritual stiggostive of fa-
natical rites. Three of the quin-
tet— Hol{.utu HKodama, Mariusz
Ostrowskl and Anthony Bou-

giouris —will be gone after this:

tour; and ta see them for the last

ﬁnm was to appreciate how well
they have understood the de-
- mands of intelligent chorecgra-
phy like Naharin's. It's not the -

beauty of sepavate gesture that
cmmta 1n good choreegraphy.

.......

dﬂmfllth&mad

Minus One isa hlend.af both.

the comic ahsurd and some

vatheér serious themes by a
choreographer who'can mister-
fully raise and relieve tension. A-
lesser dancemaker would have

ended the show on the happy
mambo note tolet the audience
2o home: smﬂing Bbut Oharin
continued with some short, slow
female solos and ooneluded with

an ensemble number daneed to
al ironically c:-rchestrate::‘_: ver-

‘siont of Qe Sera, Sera;
Theshow had‘mimr lapeea.

Without e.mrﬂ:eama wings, the
plumed ‘cabaret performer an

stilts eouldn’t crass the stage to

(3r2)
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(interrupt someone else’ S num-
"ber as she rmrmally does. In-
‘stead, she came on, sang, and.

loft, What was once an absurdity
became just silly and _1;:n-|:.~mrcles.f.}h
and this in the city that mvented

. plurned cabaret givls,

And why, when the show s il .
Paris, were most of the dancers’”
recorded confessions still heard
in English? Surely: they cnulg
have: rerecorded them in
French, as one ang].ophone
dancermu}sétudo Tﬁamxﬂme

¢ was'a mix of young and old _}

fashmnablsr and ca,,suall
dressed. Who knows How many
understood the often humorous
English texts (and virtually only
Montreal datce fans got the joke
when Coutire walkied up and an-
nounced, “My name is Shawn
Hounsell " referring to a tormer
company membmj;

‘As impressive as. 'Eh.E extensive
seaffolding supporting the seats
might have appeared, the ,aeajs
themselves were narrow atd"
caused many a knee to ﬂiahﬂﬁek

“The dancers tooleﬁetfe}:gl B&Nﬁé
to the audience’s applause. At
deadline, no local reviews were
available. One hopes that the,

smr in this pmgrsm ‘and i’
the two others to cm;_:m Three
waekstﬂgﬂ

Victor Swoboda, The Gézétt%%'
freelanice dance critic, is on toi

with Les Grands- Baiiets
diens as a guest of tha o %‘F
A




